THE VAL MARIE ELEVATOR

A LIVING HERITAGE PROJECT

A project by

HERITAGE

SASKATCHEWAN

in colloboration with the
Val Marie Heritage, Culture and Youth Grain
Elevator Restoration Committee




Copyright ® 2018 Heritage Saskatchewan.

All rights reserved. No part of this work may be reproduced, stored in
retrieval system, or transmitted, in any form or by any means, electronic,
mechanical, photocopying, recording, or otherwise, without the prior written
permission of the publisher. Printed in Canada.

Editor: Kristin Catherwood
Layout, design, and illustration: Marieke de Roos

Heritage Saskatchewan
200 - 2020 11th Ave
REGINA 5K, S4P 043
Treaty 4 Territory & Homeland of the Métis

|

HERITA

SASKATCHEWAN

Heritage Saskatcheweon is supported by

e @Zm re

irsachneT
LOTTERIES
PP 1Y

Thiz project iz sponsorad in part by

£ Honey Bee

ISBM: 978-0-9955249-1-8



CONTENTS
INTRODUCTICOMN Kristin Catherwood
THE WAY IT ONCE WAS... Ervin Carlier Jr.

WOODEN CRIB GRAIN ELEVATORS IN
SASKATCHEWAN Ali Piwowar

WHY THE ELEVATORS STILL STAND: THE VILLAGE

OF VAL MARIE'S ROLE Kristin Catherwood

A SHORT HISTORY OF THE VAL MARIE
ELEVATOR COMMITTEE Judith Wright & co.

TWO ELEVATOR STORIES Maurice Lemire

DELIVERING WHEAT TO THE VAL MARIE
ELEVATOR Jack Gunter

MEMORIES OF THE WOODEN GRAIN
ELEVATOR Doriz Kornfeld

REGIONAL MAP
VAL MARIE SCHOOL STUDENT PROJECT

FARMING IN THE VAL MARIE DISTRICT:
CONVERSATION WITH A FEW FARMERS
Kristin Catherwcood

WE SURVIVED OFF THE LAND: METIS
IN VAL MARIE Gayle Legault

MOTHER'S APROMN ARCHIVES
Madeonno Hamel

WORKING ON ELEVATOR CREWS
Eugene Dumont

THE WAY IT IS NOW... Ervin Carlier Jr.

1"

16

19

22

24

25

30

41

43

47

30



INTRODUCTION

Kristin Catherwood

hen I was a child, there were three gram elevators m Ceylon which I
could see from my bedroom window. I remember drving the eight
mules to town in the gran truck with my dad. I remember going up the steep
mchne of the ramp mto the maroon-coloured Saskatchewan Wheat Pool
elevator, hoisting the truck box, and watching the polden stream of gram run
wito the pit below: I remember the smell of grain dust in the air, the noise of
the elevator doing itz work, the way the hght looked as it streamed in the larpe
open doors. My younger brother, born eight years after me, has no memory
of a single gramn elevator standing 1n Cevylon, much less hauling grain to one.
Eight years difference between us and that nmch change. So goes the story,
and the lming hentage, of agnenlture in this province. It 12 a story of almost
constant change. And vet, people heold on to memones of what once was

becausze it still means something to us now:

There 1z perhaps no building more symbolic of farming in Saskatchewan
than the wooden grain elevator Once so common a sight as to seem almost
superfluous, the Nationzl Trust for Canada named wooden gram elevators
to its Most Endangered Places hst in 2015, and for good reason Once
mmbering in the thousands, only a few hundred remain and more are lost
each year And for those elevators that do still stand, most are not positioned
for an enduring future, but face slow deterioration and neglect. Thus is not
the case in Val Marne, where preat efforts have been undertaken to ensure the
continuty of this hentage.

My own expenence with the Val Marie heritage elevator started when I
brought a friend to wsit Grasslands National Park An easterner, she was just
as fascinated by grain elevators as by some of the last remaming natwve praine
i1 Canada We learned we could get a tour of the elevator by a local man,
Maurice Lemire. He took us through the elevator, telling stores about his
memeories prowing up as the son of the elevator agent. It was the first time
I had been mzide an elevator since hauling grain to one with my dad more
than a decade earhier I recogrized that they have sometlung very special in
Wal Mane - not only have they saved the structure, but they have created an
opportunity for people to actually go inside and expenence a gram elevator.

This lving heritage project is mtended to celebrate the work the comomamty



has done so far, to document some of the stores that make this particular
elevator umique, and to encourage the continung efforts to mantain the
structure and interpret its lving hentage. Hentage Saskatchewan defines
bving heritage as: values, beliefs, and ways of knowing and lmng we have
mherited from past generations that we stll use to understand the present
and make choices for the future Living heritage forms our zense of
identity 22 indmmduals and our relationships with others, thus shaping our
comumunities and quality of Lfe. This project’s goal, in abenment with these
principles of Iving heritage, is to celebrate the wooden grain elevator in Val
Marie, not just as a physical structure, but to alzo recogmze the importance
of its intangible cultural hentage — in short, what the elevator actually means
to the commumty. This meaming has changed and will contime to change
throughout time. If the elevator is to remain standing for decades to come, 1t
will be becausze new generations see value 1 its contimuing existence.

The stories contamed m this collection were written mostly by people living
i the Val Mane district It is a collection of narratves from a vanety of
perspectives, mchiding thoze from locals with deep famuly roots i the area,
and those from newcomers who came to this place in part because of its
prozimty to Canada’s only national park devoted to the endangered natrve
prainie. Interwoven throughout these mostly local stones from local people
15 an understanding of belonging to a lareer lwving hentage — that of the
agnicultural settlement of the praines. These stones come from bere and make
up the overarching narrative of the lmming hentage of #hér place, and vet I
would be willing to bet that many of the sentiments and opimons expressed
herein will be recogmzable and relatable to other pramnie persons.

That iz one of the goals and the intent of Hertage Saskatchewan’s living heritage
projects: to gather narratrves of local places i such a way as to speak to the
province as a whole. Val Marne elevator and its lming heritage are umque,
but there are common themes and threads that will no doubt echo the
expenences of other Saskatchewan farnmmmg communities. In gathenng and
sharing these stones based on one commen theme, we see the diversity of
one commmty. ine, then, the diversity of our province, of the countless
stonies it contains and the many different ways that land has been concerved
of, interacted with, and used throughout time, across cultures, and according

to the external forces of economics and polities.

For as mmch as this booklet contains, it of course leaves out much more. Mo



story 1z one-sided, and though there 15 much to celebrate about the elevator,
there are other perspectives to consmder az well. These are not given as much
weight 1 the preces presented here, for a few reazons. In a commmity project
where we attempt to gather as many perspectives az possible, pecple often
hesitate to write stones that may be percerved as negatrve or cotical. Secondly,
we often wew the past through a lens of what folklonst/lustorian Ray
Cashman termed “ertical nostalgia™ We remember things more poaitively,
and/or selectvely choose which memones to share. Thesefore, the “other
sde of the story” iz not always told However, I would be remiss to not
acknowledge at least some of these differing perspectives here. One of them
15 the role of the elevator agent in town. In the hierarchy of rural life, the
agent was sometimes Tiewed in 2 negative hght — regardless of the indmdual’s
character. Early on in the research for this project, I spoke to a local retired
tarmer (who has since passed away). When I told him ahout the project,
he had hard words about the elevator, and about his expenence farming in
general At one point he made a comment about taking in his grain quota
book and a match and setting it on fire. He dechined to be involved with the
project. Another local farmer had thus to say on the subject:

“The agents didn’t work for the farmers, they worked for the grain company.
Bronging oran mn on a wagon — if you dide’t hke the price you got, you
weren't going to turn around and go home. There was usuvally more than
one m town, but there wasn’t much competition. Farmers were at the whim
of the gram comparnes. Measures like the Wheat Pool were created to help
tarmers, but still they had to haul within a desionated area 3o farmers were
vulnerable, and yet they needed the elevators, and a town could not thrve
without an elevator. There was never a great love affair between the farmer
and the elevator agent™

Conversely, there are stonies of elevator agents sometimes mumng together
different qualities of grain in order to average out the grade — mving those
farmers with 2 lower quality of gramn a better price. The fact of the matter
15, the elevator as a budding represent: mynad human relationships and
activities, and wherever humans interact, especially in a venue related to one’s
lvelihood, conflict 15 bound to occur. However, those commmumty members
who participated in this living heritage project chose not to speak to these
attitudes. And almost everyone I've talked throughout this process would
gladly have the elevator agent back in town, and a working elevator, and a



viable railroad. All of those things represent lhivelhoods and prospenty for
the commumty. Thesr loss foretold hardships to come for both townspeople

and those Iming and worang on the land.

This booklet tells part of the story of a significant aspect of Val Mane's living
heritage. I encourage you, the reader, to discover more. If you are physically
i the Village of Val Marne, the Praine Wind & Silver Sage Econmseum is
a great place to start. The community history volumes al Echo: .4 History
of Val Marée (1955) and Prairic Footprints Then & INow (2008) are excellent
resources. But any community’s best resource 1s its people, and =0 now [ turn
to them, the people of Val Mane and district, to tell us something about the
heritage grain elevator

Fristin Catheruvod i the Imtanpible Cultural Heritage Developewent Oficer for
Hentage Sarkatchewan. Por ber Masters thesiv i Folkiore frome Memorial Usiversity
of Newfoundland, she researched the barn ar a symbol of the family farm in southern
Saskatchewan. She har worked for SarkCulture, the National Filns Board of Canadal
Crrarslandr Progect, and i a writer and filmmaker in addition to ber work with Heritape
Saskatchenan, She specializes in commmnity enpagemeent, and ber love and respect for
Saskatchewan’ rural cultural landseape ir at the beart of all ber work.



THE WAY IT ONCE WAS...

Ervin Carlier Jr.

ravelling south of Cadillac on Highway 4 towards Val Manie, one
passes farmland with residences scattered quietly amonest the fields
and trails. Itz not an uncommon sight i Saskatchewan Then the wiew suddenly
changes and the traveller 1z surrounded on both sides by an expanse of natrre

prairie. One has passed from the way it 12 now into the way it once was.

It 1z about 10,000 years since the end of the last ice age. The praine reclaimed
the land, hicking at the roots of the melting ice as it retreated. The large her-
brrores — intermungled with a vast array of smaller species of birds, bugs
and small mammals — soon followed. Over the decades and centunes a nich
membrane of natrve praine took hold and replemished itself, layer upon layer,
to form the mixture of forbs, mosses, sedges, brushes and grasses that exsst
today.

The indigenous peoples moved onto this vastness and began a relatonship
with the land and the arumals that lasted for a hundred centunes. They must
have looked at this land with the same mmsture of awe and wonder that we
now expenence. As we truly begn to appreciate the encompassing vastness
of the prairie, we are aware that others have been here before us. They left,
mumbering among the thousands, the signs of their presence in stone teepee
rngs and vision sites and caches. A special place for us — such as 2 mew or
quetness — has signs of thosze who came before us.

Then they were gone. The plans were emptied of their ongnal peoples,
at first in slow increments then quickly as a result of European incursion,
diseaze and starvation. Raihways pushed into the prainies and settlers followed
closely behund. Homesteads were “proven up,” the land was broken by the
plough and the giant sentinels, the elevators, rose from their place by the
tracks.

Ervin Carler [r. war bors on New Yearh Day in the Val Marte Hospétal in 1953,
He grew up on a farm jurt north of Val Marie where bir parentr Ervin Sr. and
Jacqueline Carlier still kve, He took most of bis schooling in Tal Marte but finished
kir final year of high school at Yuift Current Comprebensive School, He attended the
Ubissersety of Sarkatchewan for a couple of years and travelled in Enrope and Africa.
These travels especially were formsative in bis befisf of our sood fortune to five here in



Canada. He war married and belped radse three children on the farm. e wow bar
[ive prandchildren — the riseth pemeration of Carliers in 17al Marie. Brvin war the
Asret Manager for Grasslands National Park for thirteen years. He war a member
of the Board of Education for nine vears and more recently was the chair of the
Southwest Bnterprise Region. He is carrently the SE Co-chair of the Highway 4 lobky
comemeittes, and a meemsber of the Vial Marie Raral Muwicipality Council, He bar rerved
o# mEmerous rervice clwbs and committees. He continuer to farm and ranch the Carlier

farniby farns




WOODEN CRIB GRAIN ELEVATORS
IN SASKATCHEWAN

Ali Piwowar

ooden crib prain elevators are important architectural scons within
Saskatchewan’s evolving culture. On a large scale, they are a product
of the co-operateve agricultural economy and national rail network that
shaped the province of Saskatchewan and Canada as a nation. On a small
scale, the elevators are an architecture that has evolved from functionality to
monumentality, deeply rooted in the identities of praine commmumties and
their people. The wooden elevators are important because they — pechaps
more than any other building, site, or artifact — illustrate tangible and
mtangmble cultural hentage of agnculture mn Saskatchewan for indmnduals,

communities, and the entire provinece.

The grain elevators played — and continme to play — two distinet, vet equally
umportant roles for pramne people. Onmnally, they were budt to weigh, clean,
and store gran from the farmers i the area. Out of this fundamentally
functional charactenistic, the metaphysical role of the gram elevators emerged.
The sheer saze and verticality of the wooden structure, and its siting within a
village, town, or hamlet, fostered a sense of identity for the people lving and
working withm its honzontal environs. It became a landmark for farmers,
townspeople, travellers, railroad engineers, and pilots, thus contributing to its
cultural influence and momumentahty However unmtentional thes monument
waz, it 15 #mpossible to deny the cultural siomificance of the rural elevators
Gram elevators are budt forms that charactenze the agnicultural hustory of
the prairses. Some have referred to the structures as the most Canadian of
architectural forms as they have appeared on “dollar hills, postage stamps,
and as Canada’s exhubits at word fairs” (Vervoort). The life and death
of wooden elevators i Saskatchewan parallels the trend in the province’s
agricultural econonucs and Canada’s railway systemn. There 15 an wony in the
narrative of the elevators: the same progress that brought the elevators to the
praicies 13 what 15 destroying them today. Still, grain elevators have reflected,
and contimnue to reflect, the evolution of pramne socety.

The tall rectanpular structure with a pitched roof 12 a form derved from the



function of the grain elevating mechamsm. The canbbed construction of
stacked 2x4. =6, and 2=B timbers spiked together proved to be a structural
feat in its abdity to withstand the fluid pressures of gram circulating through
the structure and the environmental pressures of weather pressing in from
the outside.

Between 1900 and 1930, wooden grain elevators were very common sights
across the prainie provinces. The number of wooden grain elevators on the
prainies peaked around 1930 at over 5,738, with a combined capacity of 190
mulbion bushels (Vervoort; Butala). According to Jim Pearson, a grain elevator
historian, only 432 wooden elevators remain standing in Saskatchewan, many
m disrepair As of 2004, only 361 wooden elevators were hicensed in all of
Canada, of which only a portion were located in Saskatchewan (Vervoort).
Today, less than 100 country elevators are actually in use (Pearson). At least
four more elevators have already been demolished 1n 2018,

[Grain elevators] became a landmark
for farmers, townspeople, fravellers,
railroad engineers, and pilots, thus
confributing to its cultural influence
and monumentality.
The changing agncultural economy, reduction in rail transportation, and
outdated mechamcal functionahty of the wooden gramn elevators has led
to their dizappearance. Concrete “inland terrminals™ and steel silos have
gradually been replacing the wooden elevators since the mmd 1990s. Besides
being constructed of different materials and inheriting a much different form
from the wooden elevators, the concrete termnals differ in their capaaity,
efficiency; and location. Where the average capacity of a wooden elevator was
35,000 bushels, conerete terrmnals average 100,000 bushels. The amplified
capacities i the concrete termunals led to an increased service range for
farmers in the area who histonically had access to a wooden elevator every 10
miles to trade their grain Few wooden elevators recerved updating in ther

Lifetime, as the structure was percerved as incapable of supporting new grain
handling technologes.

The destruction of wooden elevators is often vicious and wasteful: “the now



redundant elevator was toppled over, crushed and burned” wrote Flaman.
The National Trust for Canads acknowledges one of its “worst loszes™ was
the Flermuing, AB, gran elevator destroyed by fire 1 2010. Unfortunately,
orain companies that own many of the remamne elevators priontze
financial and lability issues over heritage conservation and order their

demaolition.

However, there 13 evidence in several prairie commumties of attempts to
preserve their elevator(s). The majonty of praine communities that have
managed to acquire their elevator have modified them into museums or
histonic sites. A umque example of an elevator adaptrve reuse 15 i the town
of Dawson Creek, Alberta, that converted its grain elevator and its anne=
mto an art pallery (Dawson Creek Art Gallery).

Through architectural interventions, it 1s posamble to transform the gran
elevators from a place for grain to 2 place for people. There 15 a significant
amount of opportunity to adapt grain elevators into community centres,
office spaces, restaurants, businesses, hotels, ressidences — yust to name a
tew: Imamne the incredible prairie views that could be seen from a coffee
shop in the cupola! The elevator’s dramatic wooden atmosphere creates an
unparalleled spatial character that can be experienced by the commusity.

The adaptrve rense of the elevatorinto comumminity spaces does farmore than
stmply save the elevator from demoliton: new programming and resultant
architecture generates interpersonal relationships and econome wiabality
while establizhing an important public space for the commusmty and acting
as a remunder of the past. The elevator’s living heritage, through change,
memory, narrative, identity, and cultural value, will continue to connect
prairie people to the land. Most importantly, the adapted arclutecture of the
orain elevator will generate social mteraction, promoting co-operation and
strengthening commumity. The success of the adaptive reuse of wooden
grain elevators is ultimately a collaborative effort on the part of pohticians,
public and prrvate actors, architects, and praine commmnities, and should
cultivate and reflect the identity of its rezpective commumty.

A note from the author:

Thir ersay was derived from myy Master of Architecture thesis emfitled, Living
Hentage: Re-tmagning Wooden Cob Gramn Elevators m Saskatchewan,
Carleton Unizersity, Ottawa, Onfaris, 20135,
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WHY THE ELEVATORS STILL STAND:
THE VILLAGE OF VAL MARIE’'S ROLE

Kristin Catherwooed, in conversafion with former Val
Marie mayor, Robert Ducan

ethaps one of the most remarkable attnbutes of Val Marie’s hentage
elevator 15 that it still stands. Even more remarkable 15 that the willage
still has two standing elevators. What was once commonplace in prainie towns
haz become rare. It 13 no acadent that some towns and wvillages retain ther
elevators while many do not. If an elevator still stands, it 15 because someone,
or 2 group of people, made an effort to keep 1t. This was certainly the case in
Val Marie, when, at the cntical juncture where the elevators faced demohtion,
then mavor, Robert Ducan led efforts to keep the structures intact.

In 1999, the wllage council was interested in pursuing hentage desionation
for the 1927 clevator A letter recemved from Glean F:I.ug_lﬁ} R.cg;slttar of
Hesstage Property within the numistry of Saskatchewan Mumcipal Affairs,
Culture and Housing dated Aprl 21, 1999, adwises Mayor Ducan that,
“rathway lands and operations and grain elevator operations are adrmmstered
and controlled through federal legislation. In all cases, federal lemslation
has precedence over provincial legislation™ As such, the letter concluded,
Saskatchewan’s Hentage Property Act “does not provide the authonty for a
mactpality to designate a site currently operating under federal legizlation,
such a dessenation would be considered mvakd ™

Bobert Ducan recalls, “We knew that they [Saskatchewan Wheat Pool] were
getting rid of all their elevators. It was i the news at the time. My thought at
the tume was, these elevators are disappeaning. and we ought to keep one” He
continues, “T've seen so many places where they don’t pive a thought to thesr
heritage, and then places where, because things didn't get torn down, these
things later become assets to a commumty. People don’t put encugh value on
heritage places, but at the time I thought we could be one of the few places
that would stll have an elevator down the road ™

On May 10, 1999, the willage council passed 2 motion “that the village will
pursue the donation of the old elevator from Saskatchewan Wheat Pool, and
that a letter of intent be sent to the local wheat board members for approval
to do so” They were proactive i their efforts. Later that vear, the willage



recerved a letter from the Asset Management branch of the Country Services
Drmizion of the Saskatchewan Wheat Pool Dated November 29, 1999, the
letter clearly states what Ducan and the councillors already suspected:

It 18 the intention of the Saskatchewan Wheat Pool to look at demaclishing
the elevator located i your town,/mural mumecipakty withmn the next year, of
alternate solutions are not found for these facihties. Saskatchewan Wheat Pool
1z presently prepanng budgets for the demolhtion costs of these particular
facihties. I am asking for assistance to obtan the following necessary
information in order to detersrune the cost of the demolition. Pleaze note,
this does not necessanly mean that the elevator(s) within vour commumty
will be demohizhed

..instead of always tearing everythin
down, I just thought that [ﬁ'le elevator
was something we should have in

Val Marie, because there probabl
wouldn’t be many, especially the older
elevators, because those are pretty
rare NOw...

A special council meeting was called for the Village of Val Mane on February
28, 2000, with Mayor Robert Ducan in attendance along with councillors
Boland Facette and Stella Glas and clerk Linda Acker, as well az Paul Jeanson
and Lynn Grant representing the local Saskatchewan Wheat Pool commuttee.
Boland Facette made the motion that “the Village of Val Mane place with the
Saskatchewan Wheat Pool, a bid of $1,000.00 for the Val Marie A Elevator,
and a bid of $1.00 for the Val Marie B elevator. . ™ The motion was carried
and the paperwork put i place to begin the process of purchasing the
elevators from the Wheat Pool. The sale was finalized in July, 2002

Of theze events, Ducan recalls:

“The Village bought both the old and new elevator — the old one for $1,
and the new one for §1,000. The Pool planned to abandon them, meaning
that they would be torn down. In the future, I thought someone would
really appreciate that they were still standing. Why don’t we just buy them, if
nothing elze, we'll just leave them standing for postenty. The new one was



sold for about $7,000 to 2 group of farmers within about a year. It was just
a thing of, mstead of always teanng everything down, I just thought that this
was something we should have i Val Mane, because there probably wouldn't
be many, especially the clder elevators, because those are pretty rare now,
and they're special At the time, I don’t think there was a person in town who
wanted to see them torn down. I didn’t hear one word of complaint about us
buying those. We got lucky — the elevators down the road sold for $50,000 at
Bracken. Just because we happened to be the first ones, we managed to get
ours for almost nothing. At the time, the Pool saw them as liabilities. I'm sure
happy we did buy them and that they're still around. I don’t think I’ve ever
heard anyone say it was a bad idea ™

Village documents refer to “Elevator A7 and “Flevator B” — “A” being the
Wheat Pool elevator bualt m 1967 and “Elevator B” the hentape elevator
built in 1927, As Ducan mentioned, Elevator A was bought by a group of
local farmers for weighing and storage. It 15 still being used for this purpose
presently. As for Elevator B, the hentage elevator at the centre of this project,
11 2000 the efforts were made to save it from demolition, even though there
was no plan for its potential future. The Village acted quickly to make suce
the building was kept, demonstrating great foresight Ducan remembers:

“T dide’t have the time to do anything about it [the elevatog] then, but I knew
that somebody would come along - it only takes one person. And that maybe in
20 years st would become something And then Maunce Lemire came along
and it’s because of lum that anything 1z happemng with it

In 2003, the council created 2 bylaw desipnating the elevator as 2 municipal
heritage building. With these protections m place, the Village of Val Marie
demonstrated its commutment to preserving the elevator, thus enabling all
the efforts that have followed.

Bobert Ducan grew up sn Halifax and was enfoying early refirement on Vancosver Irland
when, durtng a trip across Canada, be bad a vebicl breakdoun wear 1@l Marie. While
wiasting for repairs, be barned that the formser convent war due o be tors down. As romeone
who valued beritage structures, Robert decided to step in to help rave it and thew, ar be says
"ot carried away. " He and bir wife, Mette, relocated to VVal Marie in 1995, restored the
conpentt and turned it indo an inn, whech is wow operated by hir son, He served as mayor of
Val Marte frome 1999-2003, He and Mette continge to live in Val Marie,



Bylaw No. /03

A bylaw of the Village of Val Maric

Ta dﬂig]mL'::! site a5 Muriicipal Heritage Property.

i
WHEREAS Sections 11 and |2 of Yie Heritage Property Acr authorize the Council of'a
Mumcipality to enact bylay= 1o designate real property, including ol buildings, {catures and
structures | [rcm, io be of hentage value, and

he Council of the Municipality has determined that the lands and premises known as:
The old Mﬂj arle Elevator,

and located 2t 110 Railway Ave. Val Marie, Sk. 50M 2T0

is o site of architectural, histerical, culiural, environmental, archaeological, paleeontological,

or scigntific yolue; and

consideraticn of this bylaw, a Notice of [ntention to Designate Lo be;
n rved on the awners of said property;
b. on the Registror of Hertage Property;
€ gistered on the Certificate of Title for said property in the appropriate Land Titles
Mice; and
i blished in at Jeast one issue of a newspaper with general circulation in the
unicipality, and
WHEREAS| ho Notice of Objection (o the proposed designition has been sérved on the Council of
the Municipality;

THEREFORE, the Cnum:i! of the Municipality enacts as follows;
l. here is designated as Municipality Herilage Property the real propenty legally desenbed

Lot 2, Block 14, Plan 025C05736 as described on Certificate of Title
025C084538

The reasons [or the designation are as follows:
A The elevator was built in 1927 and is one of the few elevators of that era shifl standing
h. Founcil would Jike 1o preserve the architectural & Historical kandmarks of the area,
2 e Municipal Administralor is hereby authorized to cause a Notice of Designation 1o be:
Registered on the Cemificate of Titke Tor sand property at the appropriole Land Titles
Office; and |

served on the owners of =1id property.
e municipal Administrator is hereby authorized Lo cauze a certified copy of
15 bylaw to by served on the Registrar of Hentage property.
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Statement of Significance

Site Name: The old Val Marie Elevatar FILE: MHP 2252
Designation Authority: Village of Val Maric

Description of Historic Place:

The ald Val Marie Elevator is @ Municipal Herilage Property occupying a .6 ha lot on o former
Canadian Pacific Railwoy siding at the south end of Centre Street in the Village of Val Marie, The
praperly features a wood-crib grain elevator built ca, 1924, a frame-type annex built in the early
19505, and o detached one-starey office.

Heritage Value:

The heritage value of the old Val Marie Elevator [fes in its association with Saskatchewan's evolving
grain industry, and in ils status as one of the last remaining grain elevators of its age in the Val Marie
aren. From the 1920s enward, the province's privately-owned “line elevator companies” underwent o
series of amalgamations in response to growing competition from the farmer-owned Saskatchewan
Wheat Pool. Built around 1924, the old Val Marie elevalor was owned by @ succession of private
grain companies, eventually becoming part of the Federal Grain Lid. system. In 1972, Federal, then
Canada’s largest privale grain company, was purchased by the prairie Wheat Pools. Saskatchewan
Wheat Pool operated the Val Marie elevator until 2000, when, like many small prairie communities,
the village bost its rail line.

There were once over 3,000 “country elevators” in Saskatchewan. With the evolution of
iransportation networks and changes in the grain handling system, however, the traditional wood
elevators are rapidly being replaced by lange, centralized terminals. It is estimated that fewer than 500
of the iconic wood elevators still exist province-wide, and their numbers continue to dwindle, The old
Wl Marie Elevator, still located on its original site, is 2 valued landmark that anchors the villape's
principal streetscape and commemorates the community ‘s agriculral heritage.

There is further heritage value in the property’s architectural and mechanical integrity. The clevator is
o largely intact example of the sloped-shoulder, standard-plan elevators that were promoted by the
Conadian Pacific Railway during the first half of the tventieth century. The elevator's eribbed
construction, in which dimensional lember was stocked and nailed on its wide side, created a strong
and relatively fire-resistant siruciune for the slorage of large amounts of grain. The clevator's
weighing, ehevating and eleaning equipment enabled the efficient receiving, sorting, storage and
shipping of grain. The positioning of the elevator, annex and office on their original sites on the
former raitroad right-of-way illusirates the typical spatial configuration of a prairie elevator complex.

Source:
Village of Val Marie Bylaw Mo. 6/03.

Character-Defining Elements:

The heritzge value of the Val Marie Elevator resides in the following character-defining elements:
-those elements that contribute ta the property’s landmark status and spenk to the elevator's prominent
role in the community, including the location of ihe elevator, annex and office on their onigingl sites at
the head of Centre Street on the: lommer ralway right-of-way,

-clements that reflect the typical prain elevaior architecture of the period, including the elevator's tall
vertical proportions with its sloped-shoulder gable roof and cupols; the attached drive shed with tall,
deuble wood doors and earth approach ramps; the elevator’s wood-enib construction; the annex s
wood-frame construction with exterior wooden staincases; the windows and window patterning of the
office and elevator; the wood and tin cladding and roofing nterials of the elevator, annex and office;
the catwalk connecting the elevator and office; and the originel spatial relationships among the
SEruCtures;

-mechanical elements related (o the elevator’s grain handling function, including the grated receiving
pit and weigh scales, the clevating mechanism (the “leg”), distribantor, eribbed storage bins, spouts,
controls, drive mechanisms, man-lift, and grain cleaning apparatus.



A SHORT HISTORY OF THE VAL MARIE
ELEVATOR COMMITTEE

Judith Wright, with contributions from Maurice
Lemire, Diana Chabros, and other past and present
elevator committee members

askatchewan grain elevators have been disappeanng for decades,

but thanks to the wotk of the Val Mane Hentage, Culture and
Youth Gram Elevator Restoration Commmttee, the hentage elevator i Val
Marie has new hfe.

Mavrice Lenuve, 78, and Past President of the elevator comumattes, remembers
what inspired him to try to save the elevator: “Bvery day I walked past the cld
elevator and every day another piece of siding or a shinele had fallen off™
His reason for wanting to save the elevator was clear: lus father, Asthur L.
Lermure, was the elevator’s first agent and ran the elevator for 32 years. Arthur
came from Quebec to the Coderre area, south of Gravelbourz, in the smd
1920s. He was one of the few bihngual speakers in the Alberta Pacafic Gran
Company.

Lemire remembers spending time at the elevator growing up: “We swept
up the dust, and my brothers cooped the cars — closed the openings on the
box cars with heavy planks and paper to prepare it for haubing gramn™ His
dad gave lum and his five brothers harcuts at the elevator when business
was slow: The straight-backed chair that served as their barber chair —with a
board laid across the arms for added height — 3= still there in the elevator office.

After lus father retired, the elevator continued to operate for another forty
vears. In 1967, Canada’s centenrual vear, the Saskatchewan Wheat Pool
constructed a second grain elevator in Val Mare, south of the ongnal elevator.
Around 2000, when the radroad stopped serving Val Mane and semuw-trucks
began hauling gramn to the new concrete terminals at larper centres, the old
grain elevator stood empty.

In the year 2000, the Village of Val Mare decided to purchaze the derehct
elevator from the Saskatchewan Wheat Pool. Then Mayor, Robert Ducan,
was responsible for preserving the willage’s heritage buldings. After some
time passed, Lemire zpproached the village counecil about doing something
to save the elevator, whose condition was detenorating. He called together



some friends and neighbours. The first meeting occurred thanks to the
effortz of Pat Stewart, who did much of the imitial ground work gethne
people mterested and to attend. “Cathenne MacCaulay was there, Johane
Janelle and Wes Olsen, Paulette Lepault, Eugene Dumaont, and Pat Stewart”
recalls Lemire. The meeting took place in 2009.

The exterior of the elevator was in dire need of attention and the roof
shingles needed replacing. “We had different ideas to raize money,” sad
Lemure. “I made some sumature wooden gram elevators; we wrote on then:
“Saving the Elevator a Penny at a Time’ One was in the bar and one in the
grocery store. One of them is m the elevator office now™

The firstbig projectundertaken was to dizsmantle the elevator annex, which had
stood mostly empty since the *60s. Duning that worl, Lemire was approached
by a filmmaker from Bntish Columbua, and the elevator became the subject
of a short documentary, “The Prairie Sentinel: The Grain Elevator of Val
Marie” (produced by Bill MacFarlane 2010, and zvailable on YouTube). The
wood from the elevator annex (sohd fir timbers) was used to budd a log cabun
— the second big committee project. Raffle tickets were sold on the cabin to

raise money to refurbish the elevator exterior. The log cabin, now a prvate
home, stands on Railway Avenue not far from the elevator

In 2013, the committee recerved a sizeable grant from the Saskatchewan
Hentage Foundation, and also recerved chantable status. At last the shingles
and siding of the elevator were replaced, repairs made to the exterior, and the
building was painted. Some of the roofing work was done by the Sand Lake
Hutterite Colony. The painting was completed by a crew from Alberta with
special equipment that allowed them to work 70-90 feet in the air

Timber from the old annex continmued to be sold. In 2016, the Comimuttee
hosted a supper storytelling and music concert plus a live and silent auction.
In 2018, Hentage Saskatchewan partnered with the committee on this lving
heritage project to produce a documentary and published booklet for public
distrebution. Lerire continues to show the elevator to mterested tounsts and
explains how it worked. People usually find hum through Prane Wind &
Silver Sage Ecomuseum, or by contacting one of the committee members.
The commuttee’s small projects have been drverse and numerous: making
furmiture and saddle stands for aucton, catering evemng meals for Parks
Canada, erecting a stone with plaque m honour of Arthur Lemire, and



building flower boxes and benches to beautify the grounds of the elevator

Of the long-term wizion for the elevator, Lemire, now a hifetime adwvisor on
the committee, says, “We're not suze. The commuittee changes, new members
come on, and there are different ideas™ In addition to the already budding
musenm housed wathin the elevator office, a recent bramstormmng session
of the commuttee produced several ezciting options: a performance and film
theatre space? An art gallery? A comimumty radio station” A demonstration
facibity for tounsts? A market square and garden hub? As with every large
community project, the final cutcome depends on time, money, and mnterest.

The committee remains an actve part of willage life. Itz most immediate goal
1z to sell the remaimng wood from the annex and clean the intenor of the

elevator, setting the stage for redevelopment of the space.

Val Marie Heritage, Culture and Youth Grain Elevator Restoration
Committee Members Past and Prezent®

MMaurice Lemire Pat Stewart
Prestdent and Chair 2009 — 2017 Debhie Legault
Wes Olzon Bob Harwood
Johane Janelle Wolfgang Gaessler
Catherme Macaulay Dhana Chabros
Paulette Legault Don Browm
Laureen Marchand MMadonna Hamel
Karen Fargey JukieAnne Coté
Eugene Dumeont

*All efforts have been made to idemtify those indmnduoal: who sat on the comnuttee over
the past decade. We sincerely regret any madwvertent omizsons. Several other individuals not
named heres have aszizted with the elevatos restoration over the vears. We mncersly thank them.
Judith Ww found ber way to Val Marie through the wrual attractions: the park, the
peopls, the peace and quict. She lives in the cabin built by the elevator commtttee. Although
rhe g5 wot 3 full-fimee rerident, she hapes to retire hore and pickr up slevator committos work

ar i comrer fo ber.

I 2072, Diana Chabres felt the call for change and relocated from Faeping to the dest
sosthuwert mear where ber maternal grandparents homerteaded, A trained visual artist with
a Backelor of Fine Artr degree and a Marters in arty education, her work can be found
in public and private collections. Diana i a consaltant/manager for ber busy life partner,
nterdisciplinary artist and Nebiyvo/Croe knowledse focper, Joreplh Naytowhow. She alro
gperater a small bed & breakfast in Val Mare.



TWO ELEVATOR STORIES

Maurice Lemire

THE ELEVATOR

would kke to tell vou a hit zbout myself. My journey started on the
great slopes of the Rocky Mountainz. My name 1z Douglas Fir I'm
standing here lugh and tall wath my friends, the cedars and the larches. It
18 March, 1924, on a cold and calm mormng All of a sudden the silence is
broken. People are comung with all their tools to cut us down. They are now
drageing us around and piling us on the rverbank

As spring came around, we were pushed into the water where we dnfted
downstream to what they called the mull We lay arcund for a long tume
waiting for the next surprise that came when we were pushed through a
large szw blade that sheed us into lumber Then they moved us unto a large
room where we did a lot of sweating I heard one of the men say it was a
kiln. Before we knew it we were bemng loaded onto larpe, flat cars all hooked

together. There was smoke conung from one end.

Nexzt mormng, everything began moving slowly toward the nsing sun. We
were traveling through the mountain, valleys, and tunnels. We stopped at a
town where people began loading a black rock into cars behind us. Some said

it was coal from the colhenes.

To our surprise, one morning we could see people with darker skin and hair
than those who loaded us. We heard someone say the tram was traveling
through the Blood First Nation i Alberta. Apparently these lands were taken
mn 1898 and 1903 for the budding of the raillway. We saw many people, horses
and dogs moving about. On the plains, amimalz: could be seen for miles.
Buffalo and antelope they are called. The grass is lush and tall, locking very
beautiful a3 we slowly move towards the morning sun.

We slept for a few more days in ram and cold. Then suddenly we came to a
halt. People began busthng around making all kinds of no=e. The;r picked us
up from the long car we were on and put us on the ground in different piles.

The next day, and for days after, men were laying us on top of each otherin
various directions. I heard one man say they were building a enb-style gramn



elevator. We all wondered what that was. Pretty soon, we were poing 20 high
towards the clouds that we could see for miles. To our surprize, our cousins
the cedars, who had already been cut into small, thin, oblong shapes, were

brought to the top and laid side by side. They said they weze covenng the
roof to keep out the ran. Then cedar siding was nailed over us, all the way
down to the ground, and a marcon colour of pamt was applied Very smart
did we look! Another small budlding was built night next to us It was called
the office.

Nezt mormng, people starting cormng with horses and wagon: branging
what they called grain. A stout man was unloading the grain and putting 1t in
our insides to keep it safe and dey

Now, mnety-five years later, we are still standing at the end of the street
hugmng our hittle town of which we are 20 proud. People come to see us and
want to know about our past They take photographs, which makes us very
proud.

A DAY TO REMEMBER
My day started in March, 1945, when I was five and my brother, Paul, was sx.

It was a very exciting day because we were allowed to follow our father over
to the gram elevator where he was the agent as well as Jack-of-all-trades. Our
home was about half 2 nule from the elevator. This was haircot day. Dad was
a self-taught barber who cut our hair and alzo cut hair for many bachelors in
the area.

First thing, we had to warm up the httle office where the boolkwozk was done
when customers came for different services. As the office was heating up, a
gentleman came over to get a load of coal Dad gave us each a prece of paper
and a purple pencil that we had never seen before. We were to keep ourselves
busy while he went out to weigh the customer’ truck and show luim where
to load the coal When Dad returned. he smiled when he saw our purple
mpouths. We had been sucking on the inedible pencils without knowing the
results.

As the little budlding warmed up, Dad brought his big office chair to the
muddle of the floor and placed a wide board across the arms for us to st
on so he could start cuthng our hawr Halfway through my hareut, we were
wterripted by another customer A lady came m and had a friendly chat with



Dad. She wanted a hundred pounds of flour delivered to her home by the
drayman. She probably wanted the decorative, cotton flour bag as much as

the contents.

Another exciting thing soing on was the arrival of the tran_ It disconnected
box cars at different locations on the track — six cars were left belhind the
elevator to be loaded wath gram, and one car was full of coal One more
car placed farther down the track was loaded with freight bozes full of
miscellaneous hardware, keps of nails, proceries, and bass of flour to be
unloaded and delrrered to vatious stores in town

By the time Dad firushed our haireuts, a local bachelor showed up for hus cut.
We just finished cleatung up when another of our brothers came running in
to tell Dad that one of the old milk cows was haming her calf. We hurned
home to make suze everything was good. That was the end of our exctement
for the day.

The rest of our day was taken up with work such as feeding chuckens, picking
egos, hauling water, bringing in wood and coal for the cook stove. We always
had a great meal prepared by our sisters and our mother.

The old elevator has since been refurhished and loolks like new today.

Masrice Lemsire war bors July 8, 1940, in Poutvize, the ninth of eleven children fo
Arthar and Arlewe Lewsive, who originally came from Queber. Arthur started bis career
with Alberta Pacific dotng "outoffe™ — weiphing all the grain fn an elevator ty ensure the
agents were howert. In 1927 be became the elevator qpent at the new _Alberta Pacific prain
elevator tn Val Marie. Mawrice grew ap across the track from the elevator on the banks
of the Brenchman Fiver. He rtarted rchool at the littl brick schoolbosre in Val Marés
and fisiched bis Grade Nine af the Convent. He grew up speaking French at bome and
be didnt Jearn Englirh swtil be started rebool He worked on seicmapraph crews before
returning fo VVal Marie in 1959 and married Noellz Monin, a schoolteacker originally
[froms Perdand, in 1963, They raired two children. Manrice worked for the Prairic Farm
Rebabilitation Administration (PEE.A) for 34 yearr on the Wert Vil Marie and 17al
Marie irrigation projects. After retirement, Manrice raived and traiwed horses. INoella
passed away in 2077, Masrice s efforts to save the elevator rerulted in the formation of the
Val Maréz Heritage B lrvator commeittee. Mawrice has five grandchildren, Mawrice and bés
partner, Pat Stewart, dive on an acreage fust east of Val Marte. They spend much of their
time travelling and purruing various hobbiss.



DELIVERING WHEAT
TO THE VAL MARIE ELEVATOR

Jack Gunter

hen [ was seven or eight years old, I remember delivering wheat

to the Val Mane elevator with my dad with a team or horse: on a
high-wheeled wagon. The tail gate was made in two pieces — the bottom part
was about ten inches high with a hinge in the rmddle and a lever that locked
across the back. When vou got to the elevator, you could remove thus part of
the tail gate to let the wheat out. The wagon box held smty bushels of wheat.
Some farmers had what they called a tank wagon that held ninety bushels of
wheat.

We Irved in the Hillandale distnict — fifteen miles from the elevator — 20 my
dad would get up eatly in the mornmg and go to the barn with the lantern to
teed and harness hus horses. It was usually fall when he was havuling wheat and
the days would be short. Dad would have to have the wheat on the wagon
the mght before.

Some wagons had a spring seat on top of the box, but my dad’s had a plank
across the top of the box You sat on that with your feet hanging in front of
the box. The horses could walk four miles in an hour with a load, so it would
take us three and three-quarter hours to reach the elevator.

I remember one day we weze on the flat about two mules from town. There
was a big farmer that lived about five miles from town and he had a hig
team of well-fed horses and a big tank wagon with ninety bushels of wheat
on it He caught up to us, his horses were trotting at a brnsk pace. He pulled
out, pazsed us, and went right on to the elevator. My dad =aid that he would
probably make several tnps to the elevator that day.

When we reached the elevator, the horses would drve right up the ramp and
over the scale so that the wagon was on the scale but the horses were not.
There was a place to put the front wheels of the wagon. After the wagon was
weighed, there was a part that would come up to keep the wheels from rolling
off as the hosst hifted the front wheels of the wagon up with cables run by
the engine that popped 2 tune in a shed beside the elevator Then the bottom
part of the tail pate of the wagon was removed and the wheat was let out. It



went into the pit and from there was elevated to the right bin. The elevator
apent would take a sample of the wheat as it ran out, put it through a sieve
and weighed it for dockage and grade. Then he would make out the ticket and
pay my dad with a cheque from the grain company.

They would have the weaght of the wagon when it was empty, s0 Dad would
2o to the coal shed and put on 2 load of ceal from the winter He went back
to the elevator to weight the coal and pay the agent for it. He would take the
horses and tie them to the slab fence along the tracks and go to the restaurant
for lunch. Then he would pick up some supphes that my mother had asked
for and we would return home. It made for a long day for a boy

We hauled some wheat wath our new truck that we got in 1949, but by that
time we were mostly into ranching. When 1 tock over the ranch in 1960, that
was the last year we sold any wheat. After that we put everythung up for feed

for the cows.

Jack Guster war borw June 18, 1933, in Ponteize and grew up in the Hillawdale dirtrict,
He grew ap ranchéng with bis father, Burell “Carly” Gunter, fifteen miler wortheast of
Va! Marie. He fook bir schooling throush correspondence until Grrade Bioht. Inn 1955 he
warried Ireme Garella, who grew up in the Stove L ake District south of Porteize. They
started ranching on the West Blat in 19353, ratred four children there, and continwe to five
and ranch alongride their ron and grandson,




MEMORIES OF THE WOODEN
GRAIN ELEVATOR

Doris Kornfeld

n the early 1900s, gram elevators in Saskatchewan numbered in
the thousands. Today there are just 2 few hundred left across the
province. The early designed elevators, like the hentage elevator in Val Marie,
are few and far between now These elevators have been fondly referred to

as “prairie sentinels”

When we try to imagine how these elevators were constructed without,
power tools, electnic hghts, electrome gadgets, etc, we should be amazed at
the enpineering talent and the craftsmanship of the people who designed
these structures, and the hard work of the men who sawed the boards and
pounded the nails.

My brother and 1 were about six and sewven years old when we accompanied
our father to the elevator with a load of gramn What a thnlling and ezcibing
trip! I remember drming up the ramp into the elevator and we had to get
out of the truck and stand out of the way. After the truck was weighed,
the elevator agent went to the office where he started a motor, which had a
unique “‘popping sound” and thiz motor produced the power to Lift the truck
up on the hoist. My heart nearly stopped when the metal frame that the front
wheels weze parked on began coming up out of the floor and gradually rassed
the truck up in the air. The elevator agent then opened a small chute door at
the end of the truck boz and the gran emptied out and disappeared down
into a big hole. I was mystified and scared to death that our truck would fall
off the host.

At this point, the agent magically lowered our truck down to the floor and T
was very relieved that our truck was now safe and sound. The motor in the
office basement kept popping along and waiting for another load of gran!

Ity my adult years, I had the prvilege of haubng many loads of gramn to these
types of elevators and I never lost the thrill of dowving into an elevator and
unloading the gram. When electric power became available, many elevators
phased out their “pop sounding motors.” but I shall never forget the sound

that they produced.

Congirnsd on fqpe 27



This iz a map drown from memory and represents Val Marie in the context of the time
when the railroad was still in use. Rallreod operations ceased arcund the tum of the

millennium, coinciding with the closure of the Soskatchewan Wheat Pool elevator,
This map is.not drawn to scale.

Map design based in part on drawings from Joy and Paul-Emile LeBel with
Madonna Hamel. Final design by Marieke de Roos.
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Congirned from tage 24
The grain elevator was an intepral part in establishing agriculture on the

prairies. We mmst always remember that it was men in overall: and work
boots who made the West successful, and not the men in three piece suats
and briefcases. Nearly every commumty was self-sufficient. Everything we
needed was nght there in town. Farmbes were also self-sufficient. People
sold cream, and also extra butter and eggs to the local stores. ] knew a lot of
tarmlies that rarely had to pay much money out of pocket for grocenies at the
store because of thesr cream, butter and epg money.

The country elevators were a great source of employment for many families,
and their presence was mussed 1n the commumtes when the elevators
began closing their doors. As rail hnes were disappearing, new massve
mland terminalz were becoming the new style of elevator This led to the
loss of many jobs 1n town, and all the farmbhes that went along with those
jobs. These were the backbone of our commumties and without them it
was only a matter of time before we lost sermices 1 our towns — schools,
hospitals, and busnesses. Also, huge trucks and larger farm sizes have and
are transformng the praine gram handling system. As a result, the farmer has
lost the personal touch of dealing wath a fnend and neighbour who was the
local elevator agent. This didn’t all happen at once. Qur communities faced a
gradual deckne. You don't just notice it nght away, but then you lock around
and realize what iz gone.

This decline 1z a bit frightening to think of, because in a lot of areas, the only
thing that will be left 1z mega farms Small family farms are becoming few
and far between In my lifetime, I have seen how thiz leads to the loss of local
sefvices, meaning vou must travel far distances for necessities. Even things
Like the dizappearance of the mal order catalogue makes it more difficult
for rural famibes Swnft Current, over 100 kilometers away, ha: now become
the closest centre for some of the basic services. It 1sn’t very encouraging
for young people to set up an agricultural producton knowing thas reality It
takes a certan kind of person to handle Life out here. There iz a great deal
of 1solation.

It certainly 1sn’t for evervhody, but this hfestyle kind of grows on you after a
while. For me personally, I have a feeling of comfort. Its the peace and the

quiet and we're fortunate here that, even with all of the toursts, we've never
had any issues with safety or coime. The animals are zll around me, as well as



the landzcape. It's home.

When the grain leaves the elevator, some of it 1s shipped to flour mmlls where
it 15 ground mnto flour. In early times, this flour was packaged 1n 50 and 100
pound cloth bags. I believe it was in the 1960s when flour started to be
packaged in paper bags I still bake ten loaves of bread nearly every week,
as well as a vanety of buns. The grain that 1z produced in our area of the
province 1z often high in protein and as a result 1z hagh quality. The quakty
of our gramn 1z known and scught after from all over the word. Wheat in
Saskatchewan iz classed as the “King of Crops™ and therefore, we are the
“Bread Basket of Canada™

DORIS KORNFELD'S BREAD RECIPE

Like a lot of things, making bread isn’t something many
people do anymore. But also, if Thad to mix and knead by
hand, I wouldn't be making as much bread as [ do.

6 cups lukewarm water
1/3 cup white sugar
1/3 cup canola o1l — sometimes need a tad more

I never measure the flour, 1t ust keeps getting dumped in until you get a
batter — but not a stiff batter I then add 2 thsp. mnstant quick nang veast.
I turn the mizer on and gradually add more flour untl 1 get a stiffer dough
and then I add 2 tsp. salt. Then I continue to add flour until the dough has
cleaned the sides of bowl and itz bottom, and then let the mmger run for 14
or 15 munutes — that’s the kneading process. 1 then turn it out and put it in
a plastic bowl i the oven, which iz heated to just over room temperatuze. I
cover it with waz paper and generally leave it to nise for 25 minates. I punch
it down, then let it rize for another 15 nunutes. Then I divide it into pans and
bake it T make smaller loaves, so I bake them 27 minates at 350 degrees. But
evervone’s ovens vary 2 bit. That’s what works for me, but you have to adjust
vour baking time according to what your oven tells you to do.

Itz not a very difficult recipe — I never actually look at the recipe to be honest,
I've just been doing it for so long. A lot of times you can just about tell of 1t



the right consistency in the dough. Another secret for any kind of baking i3
the kind of pans you use — I always use ahumimmim pans. I find the new types
of pans don’t conduct heat very well and it’s easy to overbake things My
daughter uzes the same method, but she mizes the yeast in with the four We
have a runnmng battle that she makes better bread but I make better buns. I
tell her 1t’s all in her head — her buns are very good!

Dorir Korsfeld (Dosch) war born on a farm southwest of Willow Bunch, Sarkatchewan,
i 1938, delivered at home by her prandmeother. She married Norman Gld in 1958
and they moved to a ranch nine sl routh of Val Marie where they ranched and farmed
together antil they meoved to an acreage south of Suwift Current in the late 19905 MNorman
passed away i 2002 and Doris returned fo the Fornfeld ranch at 17al Marie where the
continues fo live, She bar two sons, whe ranch at 17al Marés, and a dawghter in_Aneroid
She bar eleven prandchildren and one great-grandchild



VAL MARIE SCHOOL
STUDENT PROJECT

An fenportant part of the Tal Marte BElevator I sving Henitage prafect war engaging with
youth, High rchool students from 17al Marie School were invited fo attend an Infroduction
to Intangible Caltural Herttage workshop at the Val Marie Commnnity Centre on January
18, 2018, INine students from Grades Ten and Bleven attended along with rchool secretary,
January Legault, Along with about a dozen community members, the students shent the
afternoon dircusring the wmigue fving heritape of Val Marie. (A lot of enthuriamm war
fpenerated from the activety which paired youth with older commnity mempbers. In discussion
with Val Marie School principal, Angela Clement, and the onlive Englich I anguage
Artr teacker, Sari Cloutier; a school groject war developed for the Grrader Ten and Eleven
classes, The students spent a day with Kristin Cathernvod from Heritage Sarkatohenan
dearntng the bastcr of meaking rhort video docummentaries: developing a rfory, infervdew
eftguetts, and camera and microphone fechwiguer. Students were spit into gromps and
asstgned the tasks of creating a rhort video about some aspect of the Vial Marie Herttage
elevator and an accombanying written exrgy documenting their experience. The studentr
were encouraged to reach out to community mesmbers fo learn about the elevator. Upon
completion of their videos, the rtudents were intervizwed by Frirtin about thetr exheriencer.,
The resulting video will be shown at the project lasnch event in 1/al Marie in September,
2018, and will thereafter be available online. The intent of the project war to connect youth
to thiz fconic building in their communily — a butlding which har alwgys been a part of the
towmscape of their home community, but which faded from ure before they were born, With
the understanding that beritage Kver on through younger generations, bow wil] the elevator

five om into the future?

THE END OF THE ELEVATOR KILLED THE TOWN
Cassidy Duguette and Colt Kornfeld

It cur wideo we wanted to dlustrate hosw the lozs of the elevator killed our
town. We intermewed our grandparents, Dlems Duquette and Dons Kornfeld,
who watched the whole process of the elevator take place dunng their time.
With both of our intervmiews we got the memo that the loss of the elevator
as well as the railway had a big impact on the community. Through the wideo,
both Doz and Denis recall the past, and the impact the elevators had on
it. Dons fondly recalls her childhood memornes of elevators being the first
thing that you noticed as you arrved m town. Denis remembers turmng 16
vears old and having the responsihiity of selling grain for the famuly at the



local elevator. They also recall the effect that the loss of the elevator had
on the farm farrwhes az well as thoze who worked in the elevator and on the
railroad.

The elevators provmded jobs and an opportuaity for the farmers to market
their gram_ having no other costly way posable for them to sell grain and
make a rood profit. Our elevators are a trademark of the small towns that
are quackly disappearing For our grandparents, the elevators were a huge part
of the commmnty A gathenng place where the farmers had their mormng
coffee, and a place that they departed from to the bar after a long day. The
loss of the use of this willage centre created a hole in the commmuity. If lost,

that building that hosted all of these balliant memones, the conmmunity itself
would never be the same.

WHAT IS THE JOB OF THE ELEVATOR AGENT?

Masaon Duquette, Jayne Hanson, and Beau Larson
Our town would look very plain if the elevator wasn't here. For cur project,
we did the job of the elevator agent. We talked about what the elevator agent
does. Manrnce Lemire and Arthur Facette gawve us very good tips and made
the elevator agent zeem like a really fun job. Our town wouldn’t be the same

without our elevator

Maurice Lemire’s father was a gram elevator agent and he hilsed to wors wath
his dad 2 lot. This is why he has so much knowledge about it. Growing up
he spent a lot of lus childhood in the elevator He taught us how to run the
elevator and how he helped his dad. He also recalls getting lus shoes fized
and his hair cut there too. Some of his favorite memories include when his
dad would tom his and hes six siblings” hair He has many memones in the
elevator

We alzo mtervmiewed Arthur Facette. He haz hauled to our elevator for a long
time 50 he has a lot of expenence with ruaning st. He knows a lot about st He
also knows how much gram the elevator can hold. He knows how to weigh
the grain and how to put grain in different parts of the elevator. Thfrlr also
planned who would be ::m:.m_g that day. There was alzo a lot of paperwork
about when people were coming and how much money they made. They
would often stay up late doing paperwork and schedule who was coming and
when. They also praded the grain to see if it was good quabty.

Ohr elevator is more than just an elevator It holds so many memories Char
toern woulde’t be the same wathout it



HOW THE ELEVATOR WORKS

Jesse Christianson, Jocob Duquette, and Cameron Grant

The video we made was about how the elevator works. We will write about
all of the system and what runs it. The elevator 1s a very neat thing because
there are many different things about how they run and how you run them
We intermewed Arthur Facette and Maurice Lenre. Manrice Lernire’s father
was a grain elevator agent for the first elevator in Val Mane which was bualt
n 1927

The elevator had a big part in the commmumty and still does. Before big trucks,
everyone sold thewr prain at the elevator in Val Mane Now it must be doven at
least an hour away from town. People still use the newer elevator for stonng
grain and weighing their trucks. The elevator is alzo a very good landmark.
Everyone would mmuzs the elevator if it was gone.

The old elevator, which was built n 1927, was powered by 2 gas motor
underneath the gramn elevator agent’s office. This powered 2ll of the grain
scoops which kfted the gran to the top of the elevator. The trucks would
drrve in and dump the grain in a grate in the floor, which was then picked up
by the scoops and brought to the top. The elevator was beade the tran tracks
and would load tramn cars. These would then be shipped off to wherever the
company that bought the grain wanted it

The new elevator, which was made in 1967, runs on an electrical motor. The
new elevator works yust about the same as the old one, but is also able to
clean seed. The seed cleaner can clean the seed so you can get weed seeds out
of the seed gram. The main reazon they built this newer elevator was because
it stored a lot more grain Now none of the grain elevators are in use other

than for storage and weighing




FARMING IN THE VAL MARIE
DISTRICT: IN CONVERSATION WITH A
FEW FARMERS

Kristin Catherwood, in conversation with: Ervin Carlier
Sr., Jock Gunter, Irene Gunter, Leoc Loturnus, Viola
Laturnus, Paul-Emile LeBel, Maurice Lemire

s the profect meared sty end, I realized the booklet was s#ll mirsing some contesctual
tuformation about farming én Val Marte, I decided to gather the perspectiver of a few
[farmers t provede at least the beginningr of 2 geweral picture of farmsing in the areq. Thir
wiar Later in the process, in Augwrt, 2018, right in the middle of harvest aperations. It
war diffienlt fo track dows working farmeers; they were bury farming! But with the el
of Maurice Lenire, T moet with some farmers at the weekly coffee chat at the Val Marse
Commanity Centre on Wednerdgy, Augwst 75, 2078, There farmers are postly refired,
but still very much “in the know™ ar fo the current farming practices in the region. Their
age and experience mean they have witnersed drameatic changes tn farming over the past
several decades. They can alro speak fo the experiencer of their fathers and grandfathers,
thus presenting a picture of farming the homestead era of the early 20th century through
to the prerent day. T guided the conversation with rome quertionr and somefimes arfked a
clarifying question or made a leading comment, but for the most part I rimply Estensd
The follouing excerptr were gleansd from thir comversation with a few farmeers at the Tal
Marie Prairie Commnity Centre, 1t has boen condensed for space and clarity, but left in it
“Coffes Bow" style. Stxteen people were present in total, but our conversation war mostly
conduected by the eight mentioned aboe,

Ervin Carher 5¢. (EC): When farmers first started farmmng out here they orew
Marquus wheat, which was susceptible to rust. They then developed a rust-
resistant wheat in the early “30s. A lot of agnicultural methods changed after
the Depression. The first farmers in this district] used 2 plough — many had
walking ploughs where the farmer walked belund, with the reins around ks
neck There was an eight bottom plough — eight ploughshares — lifting the
plough — zo that 1t laid the ground over — creating a furrow Sometimes they
used the kids to come along and make sure the earth was flipped the nght
way, grass uide down.

EC: (Asks Leo Laturnus) What ways did the ploughs throw the dirt?
A short dircusrion on thir topic follows.



EC: A lot of the people who had come out here had never farmed — they'd
come from cities back east or n Furope and they had to learn how to do
things. Neighbours helped each other.

Maurice Lemire (ML): And different people from different countries used
different methods — different equipment, different harnesses for their horses.

EC: O=xen were better — if they it a big rock, they'd stop. Horses would
hunge, which could throw the operator off and maybe bust the plough

Paul-Ermle LeBel (PL): In those days, the government wanted you to break

S0 Many acres 1 year
Leo Laturnus (LL): To prove up the quarter.

PL: So to qualify you had to keep up. And if you didn’t? Say it ramed or
something happened Would you lose it?

LL: I'm not sure. If they had anything up here (gestures to his head), they'd

zee those circumstances.

PL: She had to have been tough in them days. Man.
Jack and Irene Cruntor arrive,

Eostin Catherwood (KC): We'te tallung about farnung,
Jack Gunter (JG): Well, 'm not smuch of a farmer

PL: He’s from way out in the hulls.

EC #dls a story about a fellow who ured to walk in to the pasture to foed bis cattle in
wiwter. Somreone avked hise why be didn’t byy a smowmobil — sveryone had one and 1t
wonld make the fob ro much easier. The fellow replied, "Ok wo, I read a book once about
that, I can'’t buy one of those.” Upon asking which book thir was, be replied, "My bank
book. ™ Breryone langhs.

The dirceirrion mover fo dandelions and other weedn

EC: When homesteaders first came in, there were no weeds. Settlers brought
them in with seeds from Europe. T heard that homesteaders could seed flax
right into the prairie without brealing it or anything.

JG: There were weeds when I was growing up, but that was pretty long after

the homesteaders came. My dad had s1x horses he hitched on to a disk and
they'd drive around ploughing them up. He had a thine you called 2 double disk



EC: You had to be careful about how often you did that, because the next
thing you knew, your field would be i the neighbours.

KIC: Meaning the land would blow?

EC: Oh abzolutely. It pust pulverized the 2ol and it would blow:
JG: That was until the Noble blade came in.

Irene Gunter (IG): A great big blade.

LL: Like in a V shape (he spreads his arms i a “V™ to indicate the shape and
size of the blade).

JG: About exght - ten feet?

EC: Some of them had two or three bladez on them. That’s what they broke
all that prarie at Hayes and Vauxhall, Alberta with. The government broke
it up. A lot of people from Rosefield district moved out there and did really
well

KC: When did they first start spraying?

EC: Eary 1950s. I was the first one in the country with a sprayer. Thirty feet.
KC: How many times a year did you spray your field?

EC: About once.

KC: How's that different from now? (People chuckle).

PL: Ask the people who grow lentils. (He addresses the rest of the people in
the room) How many times do you spray lentils? Seven times?

Vardosr resposnres; ane of the women at the other end of the table rgye: Oh that'd be a
lot for thiz country. Further discursion follows.

PL: Too bad Mike Waldner 1an't here.
KIC: He a good farmer?

EC: Oh, yes.

KIC: What makes a gpood farmer?

EC: He knows what the hell he’s doing:
LL: He spends hus life in the tractor.



PL: He isn't afraid to spend zome hours working,

JG: Nowadays if you have the money to buy the bie equpment, that makes
2 bag difference.

EC: Thmgs didn’t progress as fast in the old days because no one had any
money to buy anything

The conversation contivuer resarding the larpe rize awd cfficiency of meodern farming
equttirent,

EC: Back then you were expozed to the elements.

KC: How has farming gotten better?

EC: When people started getting paid for what they produced, that made it
better. The_l;' could buy machinery.

KIC: What changed?

JG: Pulses were a big part of it

EC: Yes, pulses. Of course as soon as they started making money, the price
of machinery went way up.

JG: Who grows the wheat for bread anymore? Most people are growing pulses.
PL: Things have really changed.

EC: Oh, there’s still some barley and durum being grown.

The corvervation then turns towards combine harvesters,

JG: A guy once told me that when harvesting wheat you'll never wear a
combine out. But you'll never pay for it either But combining pulses really
wears the mside out, and you're combimng so close to the ground.

The conversations turns fo the size of combine beaders, When |G first got ints farnsing,
be wsed a six foot header. INow, they are 5545 foet wids.

LL: (Gestures with luz hands) From s= feet to forty feet — that’s a g
difference.

PL: It used to take my dad a week to combme 160 acres. Norw Mike does it
i about stz hours. He says he does what, thirty acres an hour now! But don’
forget, that’s two combines. It goes pretty quick.

The converration about combining continuer. They po info detail about the rizer and



capabilities of weoders mackinery.

KIC: What are some downzades to modern farnmngy

EC: Long hours.

KC: Oh, it's aborays been that way, hasn’t 1t?

EC: (Nods emphatically) Abzolutely. Maybe even longer hours, then.

JG: The machinery’s too expensive.

EC: Lots of stress, in farming Always was, still 1s. Bigger quipment and
everything, but the stress iz still there

The discussion changer to talk about a larpe farmer core to Suift Current who owns
wanltiple combines.

JG: How do you even find men to work on those? And trust them to run the
equipment propezly?

PL. describer the job of the foreman of thir larpe Swift Curvent farme and the four crews
be manager.

EC: Where do these men come from” How can he lure that many people?
No one can hire anyone around here.

PL: You can’t rmuss hus place, hes got the combines hined up.

EC: And you gotta remember, those are half a nmlhon dollars each. You gotta
be trained to read the computer on those things. Th&v tell you everything.



JG: T'd mess it all up.
KIC: 5o the knowledge needed to farm has changed.
EC: It’s all computenzed.

PL: And the marketing. nowadays. I wouldn't have a clue where to begin.
They do it all onhine.

KIC: What 1s the stress of farnung?

JG: Probably knowing what chermeals to buy.

EC: And when

PL: When to put 1t on so you don't damage your crop.

JG: No, you don't just go to the granary and get some wheat, plant it and
hope it grows anymore.

PL: Now, a guy could be in Memico and check lus phone to see the mossture
content in his stored crop.

EC: Same thing with caling. You can be in Swaft Current, check your phone
to see how your cow 1s domg

JG: I don't see how that helps the cow if you're mn Swaft Current.

PL: (Laughs) No, 1t doesn’t, but you can see it happening.

IG: Someone who knows something stll has to be there in person to check
things out.

KC: How has daily kfe for a farmer changed?

IG execlatms and shakes ber bead with a smile to indicate that it har changed dramatically.
EC: Well you don’ have to mmlk cows anymore and slop pigs. (Everyone
laughs).

WT: A farmer works longer hours now because they have all the Lights on their
machinery — they can go all mght.

PL: I think the wives do more work nowadays on the farm.

EC: Oh, how is that?

Dircussion enssies abos bow wormen do more farm work wow; in ways such as driving mackinery,



bawling orain, efe., whereas in the past, there war so meach domestic labosr to be done
cooking, baking, rairing children, srowing pardews, of:,

JG: 1 think they [women] worked harder in the cld days, but they probably do
more actual farm work now

KiC: What's the difference betwreen a farmer and a rancher?

IG: Quate a bat.

JG: Some of them are both, but. .

EC: They uzed to be both, but not so much anymore.

EKIC: Over titme would you say people have mostly gone one way or another?

PL: In this country, I'd say its staved pretty mixed Dor’t get me wrong,
there’s lots of big ranchers, but a lot of them farmed a bat, too.

JG: Unless you've got good equepment. it's hard to farm alongside a guy hke Mike.
PL: You cant.

JG: There’s a few people that don't have any grain at all

EC: (Asks LL} If you could do it all over again, would you?

LL: ’'m not sure. (Chuckles).

EC: I wouldn't. I'd stay on the od nes.

KIC: Why?

EC: It’s [farnung] the slowest way in the world to get rich.

JG: One thng about farming, you can always have a big crop. With ranching,
vou can only have so many cattle. You're never going to have a bonanza But
if you ever did get nich farnmng, income tax will figpure out 2 way to get it
back.

EC: I made more money working on one construction job than [ ever did my
whole time farmmg.

EKIC: Leo, would you go back farmng again?

LL: It's a hard decision (Chuckles).

Viola Laturrmas (VL): One thing, he ahways says — all the old things he can fix.
The new things he can’t because it’s all metric.



KIC: What did you like about farming?
VL: Being your own boss.
LL: (Laughs) Yes, that.

WVL: I think farnmng iz an interesting bfe, in a way Because every season
brings out something different You're seeding in the spring. Harvest in the
fall Same thing with ammals — theres a time when animals are born, a time
for branding, for shipping them And winter time when you've got to feed
them.

JG: You asked which was most fun, farmmng or ranchingr I think that depends
on who you ask If you asked Mike, he'd zay farming.

EC: Oh, yes, and he’s good at it toa.

JG: If you asked me, 1t'd be ranching.

IG: A Lttle bit of both and not a2 whole bunch of either one.

Diéscrirsion turns to cattl markets, thes gar prices.

KIC: Are you glad these two elevators are standing here?

EC: Oh suze! Why not?

L1: We could stdl be using them

EC: Too bad they took the railway out. We wouldn't have to be hauhng to

Sonft Current
JG: 'I'hey’re 2 good landmark. They’re a marker of time.

Ervin Carlier S father bomesteaded fust worth of fown in 1923, He farmed and
ranched untsl retiring in 1960 and went into consfruction. He sold bir farm to hir son,
Eruin Jr.

Jack and Irene Gunter’s bispraphy és found on page 23,

Paul-Ensile I #Bel was born and raised on a third-generation famdly farm. Hir grandfather
bomerteaded just worth of 17al Marie in 1913

Magrice Lewmires biopraphy i found on page 21,

Leo Laturnsr grew up on a farm at Rorefield abouz 15 siler routheast of Tal Marie,
Hir father bought it tu 1957, He confinser fo farm and ranch. Viola (Gedger) Laturnus
war born on 2 farm in the Raorefield dirtrict. She war raived on the farme. She and 1 20 were
sarmed in 1958 and have farmed and ranched in the Eosefield dictrict ever since.



“WE SURVIVED OFF THE LAND:” METIS
IN VAL MARIE

Gayle Legaoult

was born in St Albert, Alberta. My folks, in the Dirty Thirties

and forties, toed moving from Saskatchewan to 5t Albert from
southwestern Saskatchewan to carve out a hfe farmming, but found it was yust
the opposite of our Frenchman River Valley here. It dry here, but it was too
wet m St. Albert and fortunately, my father didn’t zell hus ranch but chose
mnstead to rent it out [while they were pone], and he came back to it/

We survived off the land. My father taught me how to sk an antelope and
a mule deer, beaver, muskrats, and then praine cluckens, and pheasants. I
started hunting at eight or nine years old, and everythine was harvested with
a gun or 2 trap. My father told me, “You got to clean it and eat™ Times were
tough so we kved off of wldkfe. My mother, Diane Legault, was a natural
herbalist. She knew her roots. She would make some kind of a broth out of
asparagus roots and mix that up with alfalfa tea. She'd pull the leaves off and
it had to be second-cut alfalfa. We kids, when we were =ick zhe had zome kind
of goulash Boy, I tell you, 1t'd esther lall you or cure youl

She would make tea out of turkey weed — a big brush and tumble weed, with
white flowers on the end. It was for anmety Cactus bernes were another
thing. These cactus grew in little mounds with the cactus bernes on them and
we used to eat them They were fairly sour but mom made lots of healing
remedies with that, plus of course the aloe vera plant.

My father’s name was Bhéal Legault and hus father was Daruel Legault. His

orandpa was a Scatland, of Iroquoss descent They ermorated out of Eacanad-
ga, Michigan My mother had relatives m Meota, close to Jackfizh Lake near

Canoce Lake, and was born i 5te. Anne My grandparents spoke very fluent
ALchif.

Some of the Méts were planly nustreated here. The children would throw
rocks at the Métiz on their way to school But the artistic and rsical talent
of them (the Trottier family in particular) was phenomenal! They could draw
and were extremely talented mmsicians.

On the fammily ranch, there’s so much history. For example, there’s Sattmg Bulls



camp, and a buffalo jump. And there’ one area of land that was relatively
flat and never broke. We were growing wheat and we seeded alfalfa and my
father said, “Don’t vou ever put a plough through there!” There were about
ten acres. And when [ said, “Why Dad?™” He said, “Because there’s 27 or 28
tipt ings there™ And then he said, “That’s when Sitting Bull fled from the US”

There was 2 halfway house from way down to the Rosefield district on the
Montana border to the south and they would go to Ponter= to get thewr coal.
They'd bang 2 load of wheat in on the wagon, sell their wheat, then bong a
load of coal back to get ready for winter 5o when the RCMP enforced the
law on horzeback, they patrolled from Wood Mountain to Fort Walsh. The
BCMP would stay at Grandpa’s place to sleep and et a supply of food.

There are cairns there which went nght through my dad’s ranch So the
BCMP would overmght at halforay houses from Wood Mountain to Cypress
Hills. Maybe a dozen men would pop i at all hours of the day and might
Grandpa and Grandma grew a hell of a garden and they would feed those
RCMP and their horses who would rest there for two days. They would pack
them all up with gunny sacks full of food and send them on their way. Uncle
Orphil would be out 1n the hills making his home brew and when Grandpa
winked at my father, that meant to go out and tell Uncle Orphil not to come
home becanse you could smell the mash on iz clothes. Uncle never drank
the stuff, but he made it. He had these holes cut into the hillsides and he'd put
the wolf wallow and sod nght back on top (to camouflage). He had a floor
out of wood and it would look so natural. It was two bits a bottle (25 cents);
straight home brew and that stuff would light! It was the real stoff

Crayle Lepanlt, a born storyteller, shent the first part of kir ife in 5t _Albert, Alberta,
dater relocating with bis fameily to Val Marte, Saskatchewan. Prosud of bir Metic berttage,
Crayle i a retived farmer /rawcher turned entroprenenr. Having raived three children (Cody,
Farson and Carmen) with bis former wife, Debbie I spault (Olron) (1552-2014), be &
wow q grandfather. Humbl, down to earth and bowest, be generourly shares bir exctensive
knowledge about 1al Marée and area,

A note from the editor:

Thés piece war compiled by Diang Chabror from exccerpts of Gayle Lesaults recorded
futerview with Darren Profontaine and Earon Schason in 2012,



MOTHER’S APRON ARCHIVES

Madonna Hamel

The following vignettes are excerptr from a one-woman play, "Mothers Apron.” Written
by Val Marve revident Madonna Hameel, the work is inspired by the women of VVal Marse
and rurroands [t is a response to rancher Jack Gunters challenge to tell the storier of the

“wothers of the land, for without thems these men would not bave beew worth a dawn!”
Madonna continuer fo meine the tervitory for rorfer, sring archives, letters, selfpublirhed
stories, and the anecdotes of lcals who are gemerous with their recollections. Verrionr of
the play bave been performed in T'al Marés, Regina, Maple Creek and Swift Current,
These piecer are partionlarly relevant for thir collection because aprons were often sewn
Jfrom the material of flour racks — alvo known ar “chicken linen, " since chicken feed war
alre packaged in cottow and/or linen sacks., Aprows, anderwear, fea towels, pilloweares,
bandkerchielt were all made wp from salvaped flowr bagr and represewted the thrft and tkell
of wommenl domestic labour. Flonr companter wonld releare floral patterns knowing that
wormen sred the material for rewing. Following WIWII flowr was packaged in paper rather
thaw fabriz, but memorier, and sometimer materialr themsselves, survive from this practice.




APRON 1

eticulously mn the begmming I went locking for sticks to bun.
Iwould. I would break them up in

small pieces and stuff them in my apron pockets.

“Til, slowly, it would dawn on me: “I don't know where I am ™

I would look up and arcund me, baffled.

It’s hard to know where you're gomg,

when you don’t know where you are.

And I am no good with a compass. How a man wanders mnto

that for ten days and suddenly anmounces: well here we are; we're home!
Home?! Home 12 a roof! Home 13 a stove! Home 12 candle on a tahle!
Home 15 a baby in a cradle! Home 1= not an idea! People don't lve in ideas!
They kve in furniture! People live in houses. In homes!

Don’t come here if you have no imagination You have to see it in here,
in your head, first. In the beginning [ came looking:
out there, but I soon learned to zee it all in here.

That’s a fear that's hard to stay ahead of:

When you can't imagine what could be.

On the other hand: There’s always something to be
afraid of Your imagnation can dove you headlong
into 2 whole new crop of fears Before you know it
you devize your own demize. So.you must parcel it
Bem it i, hke wald horses. You need zt, but

don’t get caught up in tales of catastrophe and
destruction. Just as often: wonder takes over

fills the space. _so.._always leave room for grace.

And bake bread, as soon as you can because

You can't break bread together wathout bread, now can you?
Nothing says “home™ like the scent of baking bread.

It fills the heart with kindness, allays fears as well as hunger, zays:
we ate here and we aren’t leaving: sure, it takes a whole day to
raize loaves, a shall as sacrosanct as raising children,

In 2 homel



APRON 5
The war ended and Thom and I returned home.
But the branch line closed so Thom drove an extra thurty nules, both ways,
to get the gram to a working elevator. But we got the farm back and all new
machines, thanls to the war indtiative.
And in the kutchen too: new matching apphances in
Harvest Gold and Avocado Green Bread came ready shiced, in plastic bags, and
four came in paper sacks, so no more flour-sack aprons.
I can’t bring myself to wear these frlly new things.
They call them “cocktail aprons!” There’s nowhere to put anything!
“Don't I know t!” sard Dell, siting 1 my new latchen.
She flew down from her new job as bush pilot in the North West Ternitories.
“They aren't fit replacements for my coveralls and your old
heavy-duty aprons with their pockets and bibs. And those advertizements,
with women, supposedly us, not us at all-™
"Not us”
“Heldinga miming spoon ora turkey baster, in pencil-thin dresses and high heels
and bouffant hairdos and red, red hips, as if they're off to the bedroom or the
bar. I see you've taken to the hipstick yourself, honey™
“Dryou like it? It’s called Sultry Siren ™
“Dor't get me wrong, Anme, the modern convemences are top-notch. Just
the ticket.
But I can’t help feeling they’re conzolation prizes.
Like the boys are trying to remind us: It was never meant to be a permanent
thing — you on the tractor. Me in the air Rosie on the ine™

APRON 3
I wrote letters for them, too. And took down their stones.
Paper was hard to come by, so [ would write between the lines in
newspapers, orf in the back pages of hymmnals. If you wrote vertically
over a printed page it was posaible to have two stones, at once.
When the boxes of a bnde’s dowry arrved — I was there, watching her
urwrap the delicate dishware, cups and saucers, bread and butter plates and
we cried with delight — her for the china me for the paper.
When you consider the hifespan of a long-held truth or a genetic strain,
some stories are worth keeping and telling over again.



I stash them sway in my marsupial pocket with the
chicks and eges and strange plants and their roots,
with the near frozen the lost and fallen broken sparrows, the last of the

orain. Once, an arrow, a lovely pebble or two, something
needing mending or homemade glue.

And his letters. “Yours as ever™ But never a clue.

My apron was my shield: keeping splashes, greaze, and ashes
and the hard, hard wodld at bay. It was my warmmng oven, cocling breeze,
sacramental cloth, witness to the sweat of children znd the smiddied faces

of men.

I held it to their faces, drew back a portrait of a prophet or a man of will,
Drew it back, like Veronica lifting away the blood and the tears.

One afterncon one of the bachelors from the hils came down for 2 funeral.
He used to break horses, untl his hand got tangled and mangled and
eventually had to be amputated. He washes for dinner, “but there’s nothing
to be done about that black hand.” whispered Mrs P How do I wash one
hand? T offered to scrub it clean. And then the back of hiz neck And then,
from there, I washed lus hair

“Thank-you,” he whizpered.

“For such a big place” I whispered back ™ where voices get lost in the

wind and the space, why do we whisper so much?”

And he laughed and he shrogged

and I felt it then a zense of unearned shame.

It wasn't meant to end this way, as if, as far as this place was concerned,

he ever had a say.

Madonna Hamel is a writer, researcher, singer/ songwniter, and performer based in Val
Marie. She war born in Dawson Creek, Brétish Columbia — Mile 0 of the Alaska
Highuay — and war raised in Dawson Creek, Prince George, and Felowna, She bar a
Backelor of Artr in Enpltch from Unéverrity of Victoria and a Bachelor of Fine Artr
Jrom Emily Carr Institute. She bar worked throughout North America ar a jowrnalist for
CBC and the Gloke and Madl, Her mother, Aurore L gprice, was bors and raised in 1al
Marie, and in 20713 Madowna returned fo ber fragrie roots, faking ub residence in 1l
Marie where she continuer fo fve, work, and volusteer.



WORKING ON ELEVATOR CREWS

Eugene Dumont

1 everyone, my name 15 Bugene Dumeont. I am from Val Mane,

Saslkatchewan, which iz located mn the commer of southwest
Saskatchewan, sbout 75 nules south of Swnft Current. I was asked to wote
about my personal working history on wooden elevator: and concrete
elevator construction, which I did for twenty years.

At the end of Grade Eleven, I got a job at the local Saskatchewan Wheat
Poaol elevator here in Val Mare My position was as a helper. My job as a
helper was to get box cars ready to recerve grain, to ship by rail to the gramn
terminals on the coasts. I also got to weigh mcomng gram trucks and send
the grain to different bine throughout the elevators storage. I swept the
elevator down, from top to bottom, cleamng up the grain dust which was
always present I also got to clean out the boot pan for grain dust. The boot
pan was where the bottom part of the elevating leg was located, in the gram
elevator. I was stationed in Val Mane for about three weeks, then | was sent
to the town of Climax to work and help them out. I guess thats what they
did wuth the helpers, if the other town's grain elevators needed help. Clmax’
elevator took i a amllion bushels of gram almost every year

That summer job seemed to me 2 good one, and the money was good! I think
that’s many a young lad’s dream, to take lots of money, to buy faney cars/
trucks and other httle toys.

Summer time moved on and time came closer for school to start up again 1
thought of not going back to school for Grade Twelve and staying on the job
with the Saskatchewan Wheat Pool, but in the end I did go back to school for
Grade Trwelve in Val Marie.

At the end of Grade Twelve I was seeking employment. In 1975, just fresh
out of high school, I got a job at the Saskatchewan Wheat Pool gram elevator
being built in the town of Bracken, just down the road from Val Mane. From
there I followed the construction erew to other locations in the province of
Saskatchewan, budding wooden grain elevators. My mother once sugpgested
that I should write down the different places where I was budding gram
elevators. That didnt happen, but I can stll remember most of the places I
was: Bracken, Cupar, Moose Jaw; Ponce Albert, Maidstone,



Lashburn, Zenon Park, Frontier, Crane Velley, St. Breux, Morse, Wadena,
Hoey/St Lows, Spintwood, Bjorkdale, Claire, Tramping Lake, Glaslyn.
Some of those elevators I helped build are no longer standing — I know that
Morse’s, Prince Albert’s and Tramping Lake's are gone now

Later on, the Sask Wheat Pool decided to shut down some of the wooden
grain elevators and instead construct conerete mland gran terminals at more
centrabized areas throughout the promince. These elevators held 2 million
bushels of grain. That was 2 big change for me: bigger, higher hewghts, and
moze hard work to be done — also, more heavy grain moving equipment was
used. I worked on these inland concrete gram ternunals in different places
i Saskatchewan: Martenswille, North Star, Melfort, Eyebrow, Weyburn,
Dawmdson, Hodegwille, and Usaty.

I traveled lots of miles on Saskatchewan highorays and gnid roads worang on
concrete and wooden elevators. I got to meet lots of people who were akways
triendly and kind to our construction crews. Duning our time in these places,
we became part of the community and we got to join 1 on town sports days,
play volleyball, floor hockey, ice hockey, softhall, take 1n beer gardens, hall
dances, and in one town we even got to play Bingo once a week with the
local people who were raising money for their hall upkeep. The construction
crew hired local people, used their food stores, lumber yards, welding shops,
and other retal stores. The gran elevator construction crews were good for
the smaller and larper towns /cities in that they created jobs and supported
thesr retail places. Usually a wooden elevator had a crew of twenty guys and a
concrete elevator had crews of about forty so that could be a hig population
boost to a small town.

Over the years I did many different jobs on the elevator crews — from
assisting the welders to finishing interiors, to working my way up to ground
supermisor. Wearmg the white hard hat {of a ground supervisor) meant that
vou were one of the bosses. There were all lunds of tasks to be done and
things to look over. There was zlways something new to learn.

Even dunng my time working on wooden elevator crews, we lmew thesr days were
mmbered. We heard of other companies replacing wooden elevators with
concrete termunals and knew it was just 2 matter of time. You'd also hear talk
of the milroads gtarh-:ug to close down ].1-111:5:_ and we could sce that t]-:u-.ﬂgs,“-'crt.be.i:ng
centralized and that the writing was on the wall for the smaller comemimities.



In November 1993, the Saskatchewan Wheat Pool decided to contract out
the construction on these mland concrete gramn terminale We were done
building elevators.

The crew wasn't very happy with that Oh well, there was nothing we could
do about it T guess I was hoping to get more yvears in of employment. At
the time, cur wages were getting better and more money was going into the

pension retirement plan.

A lesson learned from my years of working on elevator crews was the
wmportance of how closely connected these things were. Grain elevators,
along with schools, were the core of communities. Once the track goes, and
the elevator with it, farmhes leave, schools close, stores close. It omght not
seem like a big deal when one closes — the effects took some time to become
obwvious — but we can see now the mmpact that losing elevators has on small
commumties ke Val Mare.

Throughout the vears I travelled many of mules to work on grain elevator
construction, but I ahways mamtained Val Mane as my home base. I guess
you can compare me to migrating birds — ahways coming back to Val Mane
PFRA a: a home base. Here are some words of wisdom I learned from my
vears of working elevator crews and beyond: emoy life, take care of your
body, take pride m your work and family life, and remember people are your
friends.

Throughout the years when travelling through Saskatchewan to work on
grain elevator construction, I found each town and willage had somewhat
different cultures, each place was umque. People were kind and also interested
to learn about the area of the province that I came from. In fact, over the
vears when people were pasung through, they would make a pomnt to lock
me up for a mat and talk about old times when I was worlang in their areas.
In closing, a few years ago a group of people formed an elevator comimttee
here in Val Mare. They worked on trying to get this old 1927 wooden grain
elevator at the end of Main Street to be declared a historie site, and this goal
was achieved. I jomned the Val Manie Hentage Blevator Commuttee and am
presently still part of it

Eugene Darwont war born October 13, 1953, at 1/al Marée Hospital He grow up in Val
Marte, graduated from high school, and thew went o work on elevator crews until 1993,
He returned t2 17al Marée where be worked constraction for the Village of Val Marie,
and he has worked for Parks Canada since 2007,



...THE WAY IT IS NOW

Ervin Carlier Jr.

levators were placed on the prairies following a sample pattern.

Every ten or twelve tules the radlroad would designate a spot on
the raihway where elevators would be budt. The subsequent commminties
would follow, built to support the elevators and the railways. These became
the iconic pictures so farmhar to us on the praines — the image of long
stretches of cultivation and farms broken up by the grant grain sentinels.

But every now and then, a picture would arize of 2 community and of an
elevator that wasa't quite Like the rest, where the gmants would still rise but
would be enveloped by what was already there. The hill: and the praine
would continue to exist beside the newcomers. The new didn’t take over the
old but instead, became part of it.

This is the way it 1z with Val Marie. The ancient valley and ageless prairie
still exist up to the base of the elevator Some land 12 cultivated but the
prairie dogs and rattlesnakes and antelope still live on land left untouched
by the plough. In Val Marie, there is the mix of the old and the new as it
was almost 100 years ago and how it 13 today. It 1s a place that works its way
into the soul of the resident and of the wizsstor. It 1s a place that one never
quite forgets (or ever quite leaves, for that matter).

It must have signalled a place of permanence for the early settlers. People
were everywhere. Schools dotted the landscape wherever there were encugh
children. Built in the most inhospitable places, really The commmunities had
thear stores, streets and churches.

But “this great and strange and savage land™ had the final say. Droughts, the
Great Depression and ternble poverty took its toll The schools, and the
churches and the commuinities lost their people and thereby lost themselves.

The last to go were the giants — the grain elevators. More than ever they
came to resemble lonely sentinels latched onto the railway wath only a few
outbuildings. Some even survived the abandonment of the railroads — at
lezst for a while.

Most old elevators, in the thousands, are gone now Farms remain, but on



a wast scale with neighbhours no longer “just down the road ™ Grain 13 hauled
to centralized terminals.

The Val Marie elevator remams. Protected and preserved, it is a magnet for
vigitors. A symbol of the quick revelution of time that overtakes human-
kind, it contimies to draw the traveller in wonder.

But wben a Savkatchewan man
shaker the dust of the province from hir person

and departs for far-off placer where the air is warm
awd the wind

ir guiet and there are bills and trees and water
o8 very side
he finds bimeself, more often than net,
a2l bownd dn spiret

to the preaf and strampe and savage land
that shaped him.

Edward McCourt
Sarkatchewan (1968)

A note from the author:

I have always tried to learn more about the ebk and flow of history. As a rtudent, f 1
wiar aver 1 pet 4 comsplete recommend in any rubject in school, it war History, In my later
years T've beewn strugpling to put a perspective on it all. Ar a rancher in care of native
pradree, I often come across the rigns of the Firrt Pegpler. I am becorsing more i que of
what must have been beroic struggples for thems fo rurvive, The settlers would have folf thir
too. In short, I bave fried fo corme to see myyrelf ar others ree me. Thir can be unsettling
but revealing. I traly belisve that if you can ree yourself, or af least make the attemspt,

thes you can better soe around you.



DEDICATION

The Val Marie Heritage, Culture and Youth Grain Elevator

Restoration Committee dedicates this work fo the memory

of Neella Lemire, and to the memory of its former member,
Debbie Legault.

Heritage Saskatchewan dedicates this work to the people
of Val Marie and district.
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